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Summary

From 1527 to the present, the region of
present-day Guatemala has been the scene
of expressions of Catholic art that
demonstrate the evolution and adaptation
of external patterns that have been
incorporated into local culture. Despite
natural disasters, such as earthquakes,
floods and fires, and human destructive
action, including wars, abandonment and
looting, numerous samples of Guatemalan
Hispanic art (1527-1821) are preserved
that have not been addressed through a
typology that allows us to describe its
characteristics and, thereby, value the
tangible legacy of centuries of artistic
contributions. This is a proposal of
typologies that includes 130 works, in the
22 departments of the country, made with
the purpose of exalting local values.

Hispanic Guatemalan
architecture

Between 1527 and 1821, a large number of
works of religious art were built, since
they were the center of the dissemination
of Catholic doctrine in the region. The
works were made in the artistic style that
prevailed at the time and that was
introduced by the patterns determined by
the patrons of art, especially religious
people and priests. The builders resorted to
books with engravings to acquire models
to follow in their buildings, which
determined their affiliation to the styles
that were used in that period of time,
namely: Renaissance, Mannerism,
Baroque and Neoclassical. Although these
styles were manifested almost exclusively
in the design of facades and decorative
resources.

During the 19th and 20th centuries, art
historians classified most of the works as
Baroque, since the constructions that had
survived until then were built at the end of
the 17th century and during the 18th
century, when the Baroque was at its peak
in use in Spain and New Spain (Mexico).
However, not all the works correspond to
the criteria that motivated the development
of the Baroque, in addition to the fact that
the sponsors could well establish specific
requirements on the works, based on the
engravings published and accessible in the
Guatemalan  Hispanic  environment.
Therefore, based on the supports of the
works, columns and pilasters, the
following classification' is proposed to
determine the style of the works, many of
which are found in really transition
between one style and another, whether
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due to the taste of the sponsor, the builder
or due to later modifications.

This list presents the observation carried
out in 130 temples distributed throughout
the country. Although, indeed, many of
them present baroque features, there are
Renaissance, Mannerist, final stage of the
baroque (Ultra-baroque) and neoclassical
characteristics (these predominated in the
19th century and were included although
several were already built). in the
independent period).

Note: the pictures are by the author.

Temples built under the
administration of the secular clergy

Asuncion Mita, Jutiapa.

Mannerism: Second body, excessively
low, with boards; recessed arc.

Baroque: Movement of mural mass to
highlight the center and in the columns
that limit the side streets.

' The classification proposed by AVALOS,
Gustavo is taken as a basis: The Guatemalan
altarpiece, form and expression. Tredex Editores,
Mexico, 1988, although the classification of this
article is the author's consideration.

Santa Catarina Mita, Jutiapa.

Mannerism: Niche window in the
boarding of the first body. Double niche
between the second body and the finish.
Baroque: Movement of mural mass in
columns and in the five streets to highlight
the center. Increased elevation in the
niches to highlight the center.

San Cristobal Jutiapa.
Neoclassical: Overlapping orders.
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San Cristobal Comapa, Jutiapa. Parish temple, Chiquimula. Work of

Neoclassical: Tuscan order. Manuel de Porres.
Ultra baroque: Serlian balustraded pilaster.

Double boarding in the first body.

|
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Temple of Santisima Trinidad or San
Nicolés, Chiquimula, Iglesia Vieja.
Mannerism: recessed arc.

Baroque: Movement of mural mass to
highlight the center and the columns.

Camotan, Chiquimula.

Ultra baroque: Cushioned columns.
Cushioned bases for images of saints.
Octagonal window. Flared arch.
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Calvario, Chiquimula.
Neoclassical: Tuscan pilasters.

Santiago Esquipulas, Esquipulas.
Renaissance: perfect grid.

Mannerism: pediment between arches.

Sanctuary, Esquipulas, work of Felipe de
Porres.

Baroque: movement of mural mass,
polylobed arch, scrollwork, grooves to
achieve chiaroscuro.

Neoclassical: Composite order.

Santiago Jocotan. Chiquimula.
Baroque: Movement of wall mass in
columns. Suppression of the entablature
between the first and second bodies.
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San Agustin Acasaguastlan, El Progreso.
Renaissance: perfect grid.

Plateresque decoration in ataurique.
Mannerism: Three niches on the second
body central street.

San Luis Jilotepeque, Jalapa.

Mannerism: Small niche window. Sunken
arch.

Baroque: Movement of mural mass to
highlight the center, the niches and the
columns.

San Cristobal Acasaguastlan, El Progreso.
Renaissance: Perfect grid.

Mannerism: Corbels on the podium under
the columns. Sunken arch.

Baroque: Ataurique made in the 18th
century.

San Pedro Pinula, Jalapa.

Baroque: phytomorphic decoration on
pilasters. phytomorphic wall painting.
Neoclassical: Capitals inspired by the
Ionic order.



Monjas Hacienda, Jalapa.
Mannerism: Double belfry.
Baroque: Open pediment.

Parish temple (now cathedral), Jalapa.
Mannerist: second and third bodies
disproportionate to the first.

Neoclassical: Tuscan order.

Temple of Nuestra Seriora del Carmen,
Jalapa.
Neoclassical: Tuscan order.

San Pedro Zacapa, Zacapa.

Baroque: Flow of a sinuous plan at the
entrance. Niche window that interrupts the
entablature.

Neoclassical: Suppression of decoration in
ataurique, Tuscan pilasters.

Tradiciones de Guatemala
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Hacienda de Candelaria, Rio Hondo,
Zacapa.

Renaissance: Perfect grid.

Baroque: Trilobed arch. Sinuous ailerons.

Concepcion Escuintla, Escuintla.
Mannerism: Sunken arch, niches in the
second body of the central street.
Baroque: Mural mass movement. posterior
helical decoration on columns and
ataurique.

Don Garcia (La Democracia), Escuintla.
Mannerist: colossal columns, with double
capitals. Second body disproportionate to
the first.

Santa Rosa de Lima, Santa Rosa.
Altered.



Ascension de Nuestro Sefior Guazacapan,
Santa Rosa.
Altered.

Nuestra Senora de los Remedios, Petén.
Altered.
Baroque: octagonal window.

Nuestra Sefiora de los Dolores, Petén.
No style, reticular structure.

Chapel, Castillo de San Felipe, Izabal.
No style, altered.
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Temples built in
towns administered by the
order of Preachers

San Pedro Carché, Alta Verapaz.
Neoclassical: Tuscan pilasters.

Santo Domingo Coban, Alta Verapaz.
Renaissance:  Plateresque  decoration.
tritostyle piles.

Mannerism. Segmented pilasters. Part-
light, double color.

San Juan Chamelco, Alta Verapaz.
Renaissance: Plateresque decoration.
Mannerism: Double door. Window on
column, bodies at unequal height.

Santa Cruz Verapaz, Alta Verapaz.
Mannerism: Duplicity of streets in the
second body.

Baroque: Movement of mural mass in the
auction.



Santa Maria Tactic, parish church, Alta
Verapaz, work of Manuel Sierra and
Manuel Luch, approved by Bernardo
Ramirez.

Baroque: ataurique.

Ultrabaroque: Banded pilasters.

Calvario, Tactic, Alta Verapaz.
Neoclassical: Capitals inspired by the
Ionic order, decoration to show voussoirs
and keystone.

San Cristobal Verapaz, Alta Verapaz.
Renaissance: plateresque decoration.
Mannerism: bodies of unequal height.

Calvario de San Cristobal Verapaz, Alta
Verapaz.
Neoclassical: Tuscan columns.
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San Pablo Rabinal, Baja Verapaz.
Mannerism: segmented pilasters, five
niches in each street of the first body,
window that interrupts the pediment.

Santiago Cubulco, Baja Verapaz.
Mannerism: bodies progressively lower in
height, three triangle niches in streets of
the first body, small niche window, five
niches in the third body.

Calvario, Rabinal, Baja verapaz.
Mannerism: podiums at different distances
from each other, symmetrical with respect
to the entrance. Alterations in the rest of
the elevation.

Santa Cruz El Chol, Baja Verapaz.
Baroque: Flared ogee arch, movement of
wall mass in columns, niches and

entablatures.  Octagonal = mixtilinear

window.



Salama, Baja Verapaz.

Renaissance: perfect grid, plateresque
decoration.

Mannerism: three panels in the second
body of the central street.

Calvario, Salama, Baja Verapaz.
Neoclassical: fluted shafts.

Temple of Hacienda de San Jerénimo,
Baja Verapaz.

Renaissance: perfect grid.

Mannerism: lintel under arch.
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Temple of Hacienda San Miguel Chicaj,
Baja Verapaz.

Mannerism: niche on coral window,
topped with double niche.




Santa Maria Nebaj, Quiché.
Neoclassical: Tuscan order.

Calvario, San Miguel Chicaj, Baja
Verapaz.
Neoclassical: Tuscan columns.
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Santa Maria Cunén, Quiché. Santo Domingo Sacapulas, Quiché.

‘ Mannerism: Four entablatures. Baroque: movement of mural mass in
Baroque: octagonal windows. columns and entablatures, rupture of
Neoclassical: Tuscan columns. horizontal line in the first body

entablature.




San Miguel Uspantan, Quiché. Santa Maria Joyabaj. Quiche.

Renaissance: podium and arch cassettes. Mannerism: Colossal columns. Niches

Mannerism: colossal order. without ashlars. Triple niche in the second

Baroque: break of horizontal line in side central street body, decorated with arches

streets. over the entablature. Niches on the
columns at the top level.
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Santo Tomas Chichicastenango, Quiché.

i San Pedro Jocopilas, Quiché.
Renaissance: fluted columns.

Baroque: Solomonic columns.

Manierismo: segundo cuerpo concebido
como friso, ventanas circulares en las tres
calles.
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Santa Cruz del Quiché, Quiché.
Mannerism: Triple niche in the third body,
progressive decrease in the height of the
bodies.

Baroque: Break of the horizontal line in
the first body with the entrance pediment,
circular window.

Temple of Hacienda de Chiché, Quiché.
Neoclassical: Ionic order.

Temple of Hacienda de Chinique, Quiché.
Neoclassical: Corinthian order.

Espiritu Santo, Zacualpa, Quiché.
Mannerism: triple niche in central street,
second and third bodies, column on niche
at the level of the third body.



Santo Domingo Xenacoj, Sacatepéquez. San Juan Amatitlan, Guatemala.
Mannerism: colossal coulmnas, niche in Baroque: Helical shafts, horizontal line
entablature, circular window. break in entablature for niche window.

Tradiciones de Guatemala

Neoclassical: decoration imitating ashlars.
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Antigua Santa Cruz Chinautla, Guatemala. Calvario, Amatitlan, Guatemala.
Neoclassical: Tuscan order. Neoclassical: Tuscan order.
Historicist interior: three-lobed and

pointed arches.
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San Cristobal Amatitlan, Palin, Escuintla.
Renaissance: perfect grid, plateresque
decoration.

Baroque: Ataurique in arches.

Villa Nueva de la Concepcion Petapa,
Guatemala (when the Dominicans no
longer  administered the  region).
Neoclassic: Doric order.

Old temple of Concepcion Petapa,
Guatemala. Renaissance:
Tuscan order.

Guatemala. Renaissance:
Tuscan order.

Perfect grid,

Old temple of Santa Inés Petapa,

Perfect grid,



Ancient temple of San Miguel Petapa, San Raimundo, Guatemala.

Guatemala. Baroque: columns with a mixtilinear plan,
Renaissance: perfect grid, perfect order. horizontal line break in the two bodies,

Tradiciones de Guatemala

octagonal window, ataurique.
Ultra-baroque: pilasters on corbels in the
second body of the central street.
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Kagqchikel Temple, Asuncion
Jocotenango, Sacatepéquez.

Baroque: Solomonic columns, break of
horizontal line, octagonal window.

Ancient temple of San Miguel Petapa,
Guatemala.
Neoclassical: Tuscan columns.
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K’iche’ Temple, Asuncion Jocotenango,
Sacatepéquez.

Baroque: Convex frieze, scrolls, blunt
pediment.

Mixco.
Neoclassical: Tuscan order.

Temples built under the
administration of the Order
of the Friars Minor

San Juan Olintepeque, Quetzaltenango.
Baroque: polylobed arch.
Neoclassical: lonic order, grotesques.

San Jacinto, Salcajé, Quetzaltenango.
Baroque: movement of mural mass,
scrolls, ataurique.



San Luis Salcaja, Quetzaltenango.

Neoclassical: Tuscan order.

Calvario, Salcaja, Quetzaltenango.

Neoclassical: Tuscan Order.

Espiritu Santo Almolonga,
Quetzaltenango.
Ultra-baroque:  cushioned  pilasters,

polygonal variant.

Asuncion de Chantel, Quetzaltenango.
Neoclassical: Corinthian order (altered
with historicist decoration: pointed arches,
ashlars and coffered ceilings).

Tradiciones de Guatemala
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Espiritu Santo Quetzaltenango, Santa Catalina Zunil, Quetzaltenango.

Quetzaltenango. Baroque: Solomonic column. Break of
Ultrabaroque: cushioned pilasters, horizontal line in entablature first body,
ataurique. ataurique.

Calvario, Quetzaltenango.
Neoclassical: Doric and Ionic order
superimposed.

San Andrés Xecul, Totonicapan.
Baroque: Solomonic column, octagonal
window.



San Cristobal Totonicapan, Totonicapan.
Renaissance: perfect grid.

Mannerism: niche over window.

Baroque: ataurique in central street second
body.

San Francisco El Alto, Totonicapan.
Baroque: mural mass movement, open
pediments, octagonal window, blunt
pediment.

Ultra baroque: cushioned pilasters.

-
Santa Maria Chiquimula, Totonicapan.
Renaissance: walled atrium.

Ultra baroque: columns and cushioned
pinnacles.

Santiago Momostenango, Totonicapan.
Neoclassical: compound order.

Tradiciones de Guatemala
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San Miguel Totonicapan, Totonicapan.
Baroque: bulbous base in columns of the
first body.

Neoclassical: Doric order.

Concepcion, Solola.

Renaissance: plateresque decoration.
Baroque: mural mass movement, open
pediments and scrolls.

San Juan Bautista Nahuala, Solol4d (when
the Franciscans no longer administered the
region).

Neoclassical: Tonic order.

San Francisco Panajachel, Solola.

Mannerism: niches without ashlars,
disproportion of the third body, columns
on niches, from corbels, in the third body.



San Andrés Semetabaj, Solola.
Mannerism: recessed arch, window takes
the place of image in niche. Baroque:
Solomonic columns, volute and open
pediments, octagonal window.

San Antonio Palopo, Solola.
Renaissance: perfect grid.
Baroque: octagonal window.

San José Chacayé, Solola.

Baroque: decorative elements instead of
capitals.

Neoclassical: Tuscan columns.
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San Lucas Toliman, Solola.

Mannerism: recessed arch.

Baroque: movement of mural mass in
columns.




San Pablo La Laguna, Solola. Santa Catarina Palop6, Solola.
Mannerism: niches without borders. Baroque: octagonal window.
Baroque: break of the horizontal line of the Neoclassical: fluted pilasters.
first body with the entrance door and in the

100 third body with the niche window.

Centro de Estudios Folkloricos

San Pedro La Laguna, Solola. Santa Cruz La Laguna, Solola.
Baroque: break in the horizontal line of the Neoclassical: fluted pilasters.

first body with the entrance door and in the
third body with the niche window.




Santa Lucia Utatlan, Solola.
Neoclassical: inspired by the Doric order
(Nahuala version.)

Santiago Atitlan, Solola.
Mannerism: two-level portico.

San Juan Bautista  Alotenango,
Sacatepéquez.

Baroque: mural mass movement on
columns, octagonal window. Ultra
baroque: Serlian louvered pilasters in bell
towers.

San Juan de Guatemala (del Obispo),
Sacatepéquez.

Mannerism: recessed arch, colossal
columns, frieze niches, circular windows.

1
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Santa Maria de Jesus, Sacatepéquez.
Renaissance: perfect grid, tritostyle

columns.

San Pedro Las Huertas, Sacatepéquez.
Renaissance: Perfect grid.
Baroque: Mural mass
decoration on shafts, helical, made in the
18™ century.

Ultra baroque: Pilasters
ataurique in bell tower

movement.

on corbels,

Concepcion, Ciudad Vieja, Sacatepéquez,
work of Diego de Porres.

Ultra baroque: Movement of wall mass,
Serlian balustraded pilasters, breaking of
the horizontal line in the first body.

San Miguel Escobar, Sacatepéquez.
Mannerism: Colossal order.

Baroque: Solomonic columns, octagonal
window, horizontal line break.



S _—— e
San Juan Comalapa, Chimaltenango.
Renaissance: perfect grid.

Baroque: mural mass movement, helical
decoration, ataurique, flared window with

ogee arch.

Santa Lucia Cotzumalguapa, Escuintla.
Renaissance: Perfect grid.

Baroque: Movement of wall mass in
columns, helical shafts, octagonal window
from conventional.

Ultra baroque: Padded pilasters.

[E—
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San Bernardino Patzn, Chimaltenango.
Renaissance: Perfect grid.

Baroque: Mural mass movement
ataurique.

San  Francisco Tecpan  Guatemala,
Chimaltenango.

Baroque: movement of wall mass, helical
shafts, ataurique on podium.
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San Bartolomé Mazatenango,
Suchitepéquez.
Neoclassical: inspired by Tuscan order.

Limpia  Concepcion de  Samayac,
Suchitepéquez.

Mannerism: colossal order, Sunken arch.
Baroque: Solomonic columns.

Ultra baroque: padded pilasters.

San Felipe Retalhuleu.
Neoclassical: Tuscan order.

San Martin Zapotitlan, Suchitepéquez.
Baroque: Helical decoration on pilasters.
Neoclassical: inspired by Tuscan order.



San Pablo Jocopilas, Suchitepéquez. San Sebastian Retalhuleu, Retalhuleu.
Mannerism: Sunken arches in the three Neoclassical: Tuscan order.

streets, disproportionate bodies, third body
divided into panels.

—
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Temple of Santa Lucia, San Sebastian Santa Cruz Mulua. Retalhuleu (town
Retalhuleu. established in the 19" century.)
Baroque: mural mass movement. Neoclassical: Tuscan order.

Neoclassical: Ionic order.
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San Antonio Suchitepéquez,
Suchitepéquez.
Neoclassical: inspiration in Tuscan order.

San Lorenzo Suchitepéquez.
Neoclassical: Corinthian order.

Temples built under the
administration of the
order of Redemption of Captives

Nuestra Sefiora de la Purificacion
Aguacatan or San Martin Aguacatan
(awakateka), Huehuetenango.
Neoclassical: columns inspired in the
Tuscan order.

Aguacatan (chalchiteka).
Mannerism: niche flanked by pilasters.
Neoclassical: Tuscan pilasters.



e Nuestra Sefiora de la Purificacion

Rio Blanco, Huchuetenango. Jacaltenango, Huehuetenango.

Neoclassic: Tuscan order. Neoclassical: pilasters inspired by the
Tuscan order.

Nuestra Seflora de la Candelaria de
Chiantla, Huehuetenango.

Neoclassical: Tuscan columns, compound
order, defined pediment.

San Antonio Huista, Huehuetenango.
Neoclassical: Corinthian order.

—
3 Tradiciones de Guatemala
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Asuncion Colotenango, Huehuetenango.

Santa Ana Huista, Huehuetenango.
Neoclassical: Tuscan order.

Mannerism: bodies at unequal heights.
Baroque: break of horizontal line in niche
window, flared window, movement of wall

mass.

San Juan Ostuncalco, Quetzaltenango.
Neoclassical: Ionic order, festoons,

grotesques.

San Ildefonso Ixtahuacan,

Huehuetenango.
Neoclassical: Ionic order.



Concepcion Chiquirichapa, San Antonio Sacatepéquez, San Marcos.

Quetzaltenango. Neoclassical: Tuscan order.
Renaissance: perfect grid.

Ultra baroque: padded podiums, padded
pilasters.

—
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Nuestra ~ Sefiora  de  Concepcion
Huehuetenango.
Neoclassical: compound order, fronton.

San Pedro Sacatepéquez, San Marcos.
Neoclassical: Tuscan order.




110

0ricos

/4

Centro de Estudios Folkl

Bibliography

AMERLINCK, Concepcion: Las catedrales de
Santiago de los Caballeros de Guatemala. UNAM,
Mexico, 1981.

ANLEU, Yolanda: Propuesta de restauracion y
revalorizacion de la iglesia San Francisco
Panajachel y su entorno inmediato, Solola. Thesis,
School of Architecture, University of San Carlos de
Guatemala, 2005.

ANNIS, Verle: La arquitectura de la Antigua
Guatemala. Original version: Estados Unidos,
1968.

G&T Continental, Nawal Wuj, third reprint, 2001.
ARRIOLA MAIREN. Cristobal: Historia y
actualidad de Tecpan Guatemala. Undergraduate
Thesis, Faculty of Humanities. University of San
Carlos de Guatemala, 2004.

Asociacion José Mata Gavidia: Por el Mundo de la
Antigua Guatemala. Guia Turistica y Cultural.
Guatemala, 1990.

AVALOS, Gustavo: El retablo guatemalteco,
forma y expresion. Tredex Editores, México, 1988.
AYALA, Carlos: El Barroco en la Capital de la
Capitania General de Guatemala. En: Las Formas
y los Dias: El Barroco en Guatemala. Ed.
TURNER, Spain, 1989.

BERLIN, Heinrich: Historia de la Imagineria
Colonial en Guatemala. Instituto de Antropologia e
Historia de Guatemala, 1952.

BUENDIA, Rogelio: Las claves del arte
manierista. Editorial Ariel, Spain, 1986.
CALDERON, Silvia: Historia y evolucion del
curato de San Pedro Sacatepéquez, San Marcos,
desde su origen hasta 1848. Thesis, Department of
History, Faculty of Humanities, University
Francisco Marroquin, 1994,

CARAVANTES, Reyna y Gabriel Reyes:
Rehabilitacion y revitalizacion de la iglesia
catolica, la alcaldia municipal y su entorno, San
José Chacaya. Thesis, Faculty of Architecture,
University of San Carlos de Guatemala, 1995.
CHACON, José: Arquitectura conventual en el
valle de Las Mesas, San Miguel Petapa (XVI-
XVIII). Thesis. Faculty of Architecture. University
of San Carlos de Guatemala, 1991.
CHINCHILLA. Ernesto: Historia del Arte en
Guatemala. Ed. José de Pineda Ibarra, Guatemala,
1965.

CHINCHILLA, Ernesto: El Ayuntamiento
Colonial de la Ciudad de Guatemala, Editorial
Universitaria, Guatemala, 1961.

CHINCHILLA, Ernesto: Historia de Villa Nueva.
Academy of Geografia ¢ Historia, Guatemala,
2005.

CHINCHILLA, Oswaldo: Pipiles y cakchiqueles
en Cotzumalguapa. En: Anales de la Academia de
Geografia e Historia de Guatemala, Volume 73,
1998, page 154.

CHRISTENSON, Allen: Art and Society in
Highland Maya Community, The Altarpiece of
Santiago Atitlan. University of Texas Press, Austin,
Texas, 2001. Reviewed by Barbara Arroyo in:
Annals of the Academy of Geografia e Historia de
Guatemala. Volume 78, 2003.

COLL. Isabel: Las claves del arte Neoclasico.
Editorial Ariel, S. A., Barcelona, 1987.

CORTES Y LARRAZ, Pedro: Descripcion
Geografico-Moral de la Didcesis de Goathemala.
Volume 1. Sociedad de Geografia e Historia de
Guatemala. 1958.

CRUZ, Sergio: Valorizacion del templo de San
Juan del Obispo y su entorno urbanistico
inmediato. La Antigua Guatemala. Thesis, Faculty
of Architecture, University of San Carlos de
Guatemala, 2001.

DARY, Claudia: Estudio antropologico de la
literatura oral en prosa del oriente de Guatemala.
Centro de Estudios Folkloricos, University of San
Carlos de Guatemala, 1986.

DE LEON, Irma: Propuesta de rehabilitacion del
conjunto religioso de Santo Domingo Xenacoj.
Sacatepéquez, Guatemala. Thesis, Faculty of
Architecture, University of San Carlos de
Guatemala, 1990.

Diccionario Municipal de Guatemala. Institute of
Estudios y Capacitacion Civica, Office of the
Comisionado Presidencial para la Modernizacion y
Descentralizacion del Estado, Guatemala, 2002.
DIEZ DE ARRIBA, Luis: Historia de la Iglesia
Catolica en Guatemala. Periodo Colonial. Volume
I. s.e. Guatemala, 1988.

ESTRADA, Agustin: Datos parta la Historia de la
Iglesia en Guatemala. Volume I and II. Sociedad de
Geografia e Historia de Guatemala, 1972 and 1974.
ESTRADA. Agustin: Historia de la Catedral.
Nuestra Imprenta, Guatemala, s. f.

FERNANDEZ, Vitalino: Apuntes historicos de
Esquipulas. Imprenta Maya. Esquipulas, 1971.
FLORES, Edgar: La Villa de Santo Domingo
Mixco y sus cofradias de Santo Domingo de
Guzman y de Morenos, un estudio histdrico-
etnografico. Thesis. Area of Anthropology. School
of History. University of San Carlos de Guatemala,



1981.

FLORES, Rosa: Chiquimula en la historia.
Editorial Cultura, Chiquimula, 1952.

FUENTES Y GUZMAN, Francisco Antonio:
Recordacion Florida. Volume II. Sociedad de
Geografia e Historia de Guatemala, 1933.
TERGA, Ricardo: La mies es abundante. Espafia
en la Chiquimula y Jutiapa colonial. Se, n.d.
Guatemala.

GALLO. Antonio: Escultura Colonial de
Guatemala. Editions of the Direccion General de
Cultura y Bellas Artes de Guatemala, 1979.
GOICOLEA, Alcira: Un arquitecto del siglo XIX
en Guatemala: Domingo Goicolea. In: Anales de la
Academia de Geografia e Historia de Guatemala.
Volume LX. 1986.

GONZALEZ, Alberto: Propuesta de conservacion
del templo, capilla y casa parroquial de San Juan
Alotenango y su entorno inmediato. Thesis,
Faculty of Architecture, University of San Carlos
de Guatemala, 2005.

GONZALEZ, Giovanni: Valorizacién y nuevo
desarrollo del conjunte arquitectonico de la
catedral de San Marcos, San Marcos, Guatemala.
Thesis, Faculty of Architecture, University of San
Carlos de Guatemala, 1998.

GONZALEZ, Mariela: Conservacion  y
restauracion del templo de San Cristobal, su
entorno inmediato, Palin, Escuintla. Thesis,
Faculty of Architecture, University of San Carlos
de Guatemala, 2001.

National Geographic Institute (IGN): Geographical
Dictionary of Guatemala. Guatemala, 1976.
Programa de Conservacion y Restauracion de
Bienes Culturales: Yearbook '90. Institute of
Anthropology and History, Ministry of Culture and
Sports, Guatemala, 1990.

JICKILNG, David and Elaine Elliot: Fagades and
Festivals of Antigua: A Guide to Church. Fronts
and Celebrations. Editorial Piedra Santa,
Guatemala. 1989.

JUARROS, Domingo: Compendio de la Historia
del Reino de Guatemala 1500-1880. Ed. Piedra
Santa, Guatemala. 1981.

LANGENBERG, Inge: La estructura urbana y el
cambio social en la Ciudad de Guatemala a fines de
la Epoca Colonial (1773-1824) In: La sociedad
colonial en Guatemala estructuras regionales y
locales. Edition of Stephen Webre. CIRMA y
Plumsock Mesoamerica Sutdies, 1989.

LEMUS, Elizabeth: Arqueologia y restauracion en
Guatemala. Ministry of Culture and Sports,

Guatemala, 1998.

LUJAN, Jorge: Los pokomames. In: Historia
General de Guatemala. Volume II. Asociacion de
Amigos del Pais y Fundacion para la Cultura y El
Desarrollo, Guatemala, 1994.

LUJAN, Jorge: Urbanismo. In: Historia General de
Guatemala. Volume III. Asociacion de Amigos del
Pais y Fundacion para la Cultura y El Desarrollo,
Guatemala, 1995.

LUJAN, Luis: Breve Panorama de la Arquitectura
Religiosa. In: Revista de la Universidad San Carlos
# LXIII May-August, Guatemala, 1964.

LUJAN, Luis: Sintesis de la Arquitectura en
Guatemala. Editorial Universitaria. Guatemala,
1972.

LUJAN, Luis: El arquitecto mayor Diego de
Porres, 1677-1741. Editorial Universitaria,
Guatemala, 1982.

MACELOD, Murdo: Historia socioecondémica del
reino de Guatemala. Editorial Piedra Santa,
Guatemala, 1982.

MALDONADO, Omar: La Plaza Mayor en la
ciudad de Quetzaltenango, su reconfiguracion
historica  (1872-1940). Thesis, Faculty of
Architecture, University of San Carlos de
Guatemala, 1998.

MALE, Emilie: El Arte Religioso, Fondo de
Cultura Econémica, México, 1952
MAZARIEGOS, Luis Restauracion y
rehabilitacion de Catedral de Escuintla y
revitalizacion de su entorno inmediato. Thesis,
Faculty of Architecture, University of San Carlos
de Guatemala, 2001.

Memoria eclesial guatemalteca. Visitas pastorales
(Compilation of Humberto Ruz). Volumes I to III.
Arzobispado Primado de Guatemala, National
Autonomous University of Mexico, Consejo
Nacional de Ciencia y Tecnologia, México, 2004.
MINCHEZ, Haroldo: Restauracion de la parroquia
Nuestra Sefiora de 1la Asuncion Cantel,
Quetzaltenango. Thesis, Faculty of Architecture,
University of San Carlos de Guatemala, 2001.
MONTEFORTE, Mario: La Plastica. In: Las
Formas y los Dias, El Barroco en Guatemala. Ed.
TURNER, Espaiia, 1989.

MORALES, Imelda: Restauracion y valorizacion
parroquia San Juan Bautista de Amatitlan, conjunto
arquitectonico y su entorno. Thesis, Faculty of
Architecture, University of San Carlos de
Guatemala, 2004.

Municipality of Chiantla: Monografia del
municipio. Municipal Planning Office, 2005.

Tradiciones de Guatemala

111




112

0ricos

/4

Centro de Estudios Folkl

PARDO, J. Joaquin: Efemérides de Antigua
Guatemala  1541-1779). CNAPG, AGCA,
Guatemalan Institute of Anthropology and History
and Biblioteca Nacional de Guatemala, 1984.
PNOFSKY, Erwin: Idea. Editorial Catedra,
Madrid, 1980.

PEREDA, Vicente: Estilos arquitectonicos, su
conocimiento y distincion. M. Aguilar Editorial,
Madrid.

Programa de Conservacion y Restauracion de
Bienes Culturales: Yearbook 88-89. Guatemalan
Institute of Anthropology and History, Ministry of
Culture and Sports, Guatemala, 1989.
RAMALLO, German: Las claves del arte
romanico. Editorial Planeta, S. A., Barcelona,
1989.

REYERO, Carlos: Las claves del arte del
Romanticismo al Impresionismo. Editorial Ariel,
S. A., Barcelona, 1988.

RODRIGUEZ, Zoila: Acercamiento arqueoldgico
en el camarin del Cristo Negro. Revista Galeria,
No. 19. Fundaciéon G&T, Guatemala, 2004,

ROIG, Fernando: Indice de Atributos In:
Iconografia aplicada a la escultura colonial de
Guatemala. Fondo Editorial La Luz, Guatemala,
1990.

SANDOVAL, Pamela: Lineamientos generales de
conservacion para el edificio de la Ermita de Santa
Lucia y su entorno inmediato, San Sebastian,
Retalhuleu. Thesis, Faculty of Architecture,
University San Carlos de Guatemala, 2001,
pages18-50.

SOLIS, Rony: Restauracion de la fachada de la
iglesia Los Escombros y revitalizacion de su
entorno inmediato, Villa Canales. Thesis, Faculty
of Architecture, University San Carlos de
Guatemala, 2001.

THURSTON, Herbert y Donald Attwater
(reviewers): Vidas de los Santos de Butler Vol. III.
Trad. of W. Guinea. Collier's International-John W.
Clute, S. A. México, 1965.

TOLEDO, Ricardo: Apuntes en torno al barroco
guatemalteco In Revista de la Universidad San
Carlos #LXIII, May-August, Guatemala, 1964.
TOLEDO, Ricardo: La ruina de la cabecera del
corregimiento de Chiquimula. In: Anales de la
Sociedad de Geografia e Historia de Guatemala,
No. XXXVIII, 1965.

TOLEDO, Ricardo: Las Artes y las Ideas de Arte
Durante la Independencia. Sociedad de Geografia
e Historia de Guatemala, 1977.

TORRES, Clodoveo: Don Joseph Gonzalez de
Rivera y Roncafio, corregidor por su majestad de
Chiquimula de la Sierra y Acasaguastlan. In:
Revista de la Academia Guatemalteca de Estudios
Genealdgicos, Heraldicos e Historicos. Volume IX,
Tipografia Nacional, 1987.

TRIADO, Juan Ramén: Las claves del arte
barroco. Editorial Planeta, Barcelona, 1989.
TRIADO, Juan Ramén: Las claves del arte rococo.
Editorial Ariel, S. A., Barcelona, 1986.

UBICO, Mario: Complejo cultural: proyecto de
restauracion y habilitacion espacial, ruinas de la
iglesia la Santisima Trinidad de Chiquimula.
Thesis, Faculty of Architecture, University of San
Carlos de Guatemala, 1980.

URRUELA, Ana, Gustavo Avalos y Luis Lujan:
Retablos. In: El tesoro de 1la Catedral
Metropolitana. Banco Industrial, Guatemala, n.d.
ZEA, Carlos: Historia y descripcion de la iglesia de
Santo Domingo de Guatemala. Editorial José de
Pineda Ibarra, Guatemala, 1984.

ZILBERMANN, Cristina: Aspectos Socio-
Economicos del Traslado de la Ciudad de
Guatemala 1773-1783. Academia de Geografia e
Historia de Guatemala, 1987.



